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M. Charles Ravaisson has begun the publication, in photo- 
typic fac-simile (proc^dd Arosa), of the twelve MSS. 
owned by the French Institute, and gives an account of 
what has so far been accomplished in the course of an 
article on Les £crits de Ldonard de Vinci, published in 
the Gazette des Beaux- Arts for March. The first volume, 
containing 126 pages (being the whole of MS. A), in fac- 
simile, a literal transcription of the text, with all the pecu- 
liarities of punctuation, orthography, etc., preserved, a 
French translation, and a copious index, was deposited 
at the Bureau of the Institute in December, i88o. The 
remaining MSS. are to be published in the same careful 
fashion. 

Mr. John Evans, D. C. L., LL. D., F. R. S., etc., is 
about to publish, through the Messrs. Longmans, a volume, 
illustrated by 540 wood-cuts, on The Bronze Implements, 
Arms, and Ornaments of Great Britain and Ireland, 
being a sequel to his Ancient Stone Implements, etc. 

Messrs. George Waterston & Sons have in press 
a reproduction of the collection of water-color drawings of 
ancient Scottish weapons, ornaments, etc., made by the 
late James Drummond, R. S. A. There will be upwards 
of fifty plates, folio size. 

Mr. G. Gilbert Scott's essay on The History of 
English Church Architecture prior to the Separation of 
England from the Roman Obedience, will be published, in 
quarto, with forty illustrations, by Mr. John Hodges. 

Messrs. P. & D. Colnaghi & Co., who recently 
bought the plate of Blake's Canterbury Pilgrims, report it 
to be in good condition, and intend to publish impressions 
from it. 

A new Review has just been started in Poland, says 
the Academy, called The Museum. It is to include art 
among its subjects. 

Universal Repertory of Works of Art. — The 
Chronique des Arts o(Ftb. 12th has the following some- 
what obscure paragraph : — " The Universal Repertory of 
Works of Art, officially announced by the Under-Secretary 
of State for the Fine Arts at the inauguration of the Ke- 
ramic Museum of Limoges, will in a few days be f)laced at 
the service of the public, in the offices of the Ministry in 
the Rue de Valois (Palais-Royal). This important under- 
taking — compiled from official inventories, from items 
gleaned from French and foreign catalogues, records of 
sales, depositions by artists and owners, and kept carefully 
up to date — will consist of about 35,000 biographical 
cards and 400,000 monographic tickets {fiches monogra- 
phiques), and will record, as it were from day to day, the 
place where, and the material conditions under which, are 
to be found the ancient and modern works of art really 
worthy of the name. Each card contains, under the pho- 
tographic portrait and the biography of the vt'st whose 
name it bears, the chronological list of his known produc- 
tions. Each ticket holds, besides the title of the photo- 
graphic reduction of the work to which it is devoted, all 
the historical and descriptive {signaUtique) information 
concerning it, such as origin (author, place, date), descrip- 
tion, dimensions, successive changes of place of keeping, 
selling price, actual place of keeping, state of conservation. 
This precious instrument of control, which will be an aid 
to all legislation concerning artistic property, may be con- 
sulted either in person or by letter." This would seem to 
indicate a universal card catalogue of works of art, arranged 
under the names of the artists, with cross references to 



another series arranged according to titles of works, — cer- 
tainly a most valuable undertaking, if it could be carried 
out. But how this is possible, especially with ancient 
works, is something of an enigma. 



NEW PUBLICATIONS. 

AMERICAN. 

A memorial catalogue of the paintings of Sanford Robinson GiSord, 
N. A., witli a biographical and critical essay by Prof. John F. Weir, 
of the Yale School of Fine Arts. Compiled and published under the 
auspices of the Metropolitan Museum of .'Vrt, New York. 1881. 
46 pp., portrait, and 6 plates. 8vo. 

Annual report of the Supervising Architect to the Secretary of the 
Treasury for the year ending Sept. 30, 1880. Washington : Govern- 
ment Printinj-Office. 1880. 45 pp. and 6 heliotype plates. 8vo. 

Beautiful letters : book of alphabets, initials, monograms, and ornaments. 
Hartford: N. P. Fletcher & Co. 1881. 22 pp. Obi. i2mo. 75c. 

Beebe, Mrs. C. D. Lace, ancient and modern ; comprising a history 
of its origin and manufacture, with instructions concerning the man- 
ner of making it. New York: Sharps' Publ. Co. 1880. 256 pp. 
8vo. Cloth, S3. 

Cheney, Mrs. Ednah D. Gleanings in the fields of art. Boston: 
Lee & Shepard. 1881. 345 pp. 8vo. Cloth, Jfj-so. 

The New Public Buildings on Penn Square, in the City of Philadelphia. 
Description of the buildings. Statistics and progress of the work up 
to January i, 1881. Printed for the Commissioners. Philadelphia. 
1881. 8 pp. 8vo. 

The School of Drawing and Painting at the Museum of Fine Arts. 
Fo'urth annual report of the Permanent Committee in charge of the 
School. Boston. i88i. 19 pp. 8vo. 

Trustees of the Museum of Fine Arts [Boston]. Fifth annual report. 
For the year ending Dec. 31, 1880. Boston. 1881. 35 pp. 8vo. 

FOREIGN. 

Adams, W. H. D. Pompeii and Herculaneum, the buried cities of 
Campania. New ed. London: Nelsons. 280 pp. i2mo. 3s. 6d. 

AuBERT, E. Conseils pratiques pour la peinture ceramique k la gouache 
vitrifiable; par M. E. A., professeurde la peinture ceramique. Paris. 
16 pp. 8vo. 

Brevier Grimani. Fac-simil6 des miniatures contenues dans le Breviario 
Grimani, codex manuscrit conserve & 1» Bibliotheque Royale de Saint- 
Marc de Venise ; texte franjais par M. de Mas-Latrie. Venice : 
Ongania. 112 plates, with text. 4to. (To be completed in 22 
parts, at 15 francs each.) 

Brock-Arnold, John M. Thomas Gainsborough and John Con- 
stable. (Great Artists.) London: Low. 120 pp. Post 8vo. 
3s. 5d. 

Chesn^au, E. L'iducation de I'artiste. Paris: Charavay frires. xi 
-|- 438 pp. iSmo. 3.50 francs. 

CopiNGER, Walter Arthur. The law of copyright in works of 
literature and art; including that of the drama, music, engraving, 
sculpture, painting, photography, and ornamental and useful designs : 
together with international and foreign copyright, with the statutes 
relating thereto, and references to the English and American decisions. 
2d ed. London : Stevens & Haynes. xi -|- 918 pp. 8vo. 

Dictionnaire de I'Acad^mie des Beaux-Arts, contenant les mots qui 
appartiennent \ I'enseignement, ^ la pratiqiie, i I'histoire des beaux- 
arts, etc. T. 4. Livr. 2. Paris : Firmin-Didot & Cie. pp. 81-180, 
and plates. Large 8vo. 4 francs. 

DuBERT, L. A., ET CoussiN, J. A. Le Temple de la Pudicit^ (Rome), 
restauration ex^cutee en 1801 par M. L. A. D., grand prix d'architec- 
ture en 1797 ; le Temple de Vesta (Rome), restauration ex&ut& en 
1802 par M. J. A. C., grand prix d'architecture en 1797. Paris: 
Firmin-Didot & Cie. 9 pp. and 8 plates. Fol. ( Published under 
the auspices of the French government.) 

DUPLESSIS, G. Jules-Ferdinand Jacquemart (notice n^crologique). 
Paris: Techener. 13 pp. 8vo. (Extract from the Bulletin du 
Bibliophile et du Bibliolhecaire.) 

DuTUiT, E. Manuel de I'amateur d'estampes. T. 4.- Ouvrage con- 
tenant un apergu sur les plus anciennes gravures, sur les estampe.s en 
manike criblee, sur les livres xylographiques, sur les estampes colo- 
ri&s, etc., et enrichi en fac-similes des estampes les plus rares repro- 
duites par I'h^liogravure. Ecoles flamande et hollandaise. 1. 1. 
Paris: Libiairie Centrale des Beaux-Arts, xii -|- 532 pp. and 9 
engr. 8vo. 28 francs. 

Edis, Robert W. Decoration and furniture of town houses : a series 
of Cantor Lectures delivered before the Society of Arts, 1880, ampli- 
fied and enlarged with 29 full-page illustrations and numerous 
sketches. London: C. Kegan Paul. 306 pp. 8vo. 12s. 6d. 

Ephrussi, C. Un voyage in^dit d' Albert Diirer. Paris: Quantin. 
14 pp. lllustr. 8vo. CE-TAnsXhom^^ Gazette des Beaux-Arts.) 

Falke, J. von. Costiimgeschichte der Culturvolker. 2.-4. Lfg. 
Stuttgart: Spemann. 1880. pp. 33-128. lllustr. 4to. 1.50 
marks each part. 

Forbes, Avery W. Holmes. The science of beauty: an analytical 
inquiry into the laws of ssthetics. London: Trubner. 204 pp. 
8vo. 6s. 
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GuiFFREY, J. Note sur une tapisserie reprSsentant Godefroy de Bou- 
illon, et sur les representations des preux et des preuses au XV° siicle; 

par M. J. G., de la Soc. des Antiqu. de France. Paris. 14 pp. 

ovo. (Extract {rom the Memoires de la Societ'e NationaU des Anti- 

qnaires de France. ) 
GuiTTON, J. Discours prononc6 Ji I'inauguration de la statue de David 

d' Angers, le 24 oct. iSSo, par M.J. G., maire d' Angers. Angers. 

8 pp. 8vo. 
Hamerton, p. G. The etcher's handbook. Revised and augmented. 

3d ed. London: Roberson. 102 pp. Post 8vo. 5s. 
Heuriet, F. Peintres contemporains. Jean Desbrosses. Paris: A. 

L^vy. 48 pp. and portr. 8vo. 
Heuzev, L. Rapport de la Commission des Ecoles d'Ath^nes et de 

Rome sur les travaux de ces deux icoles pendant I'ann^e 1880. Lu 

dans les s&nces du 1 7 et du 24 dec. 1 880. Paris : Firmin-Didot & 

Cie. 38 pp. 4to. 
HoTTENROTH, F. Trachten, Haus-, Feld- und Kriegsgenithschaften 

der Volker alter und neuer Zeit. Gezeichnet und beschrieben. 

5. Lfg. Stuttgart: G. Weise. 18S0. pp. 65-80. Text illustr. and 

■ 2 lithogr. plates. 4to. 3.50 marks. 
KEKULt, Rhd. Die Reliefs an der Balustrade der Athena Nike. Nach 

neuen Zeichnungen und Entwurfen von L. Otto herausgegeben. Mit 

BeitrSgen von G. Loeschcke und R. Bohm. Stuttgart: Spemann. 

iSSi. Text illustr., 7 plates, i plan, vii + 30 pp. Foi. 42 

marks. 
Labrouste, H. Les temples de Pxstum. Restauration ex^cut^e en 

1829, par H. L., de I'Institut. Paris: Firmin-Didot & Cie. 21 pp. 

and 21 plates. Fol. (Published under the auspices of the French 

government.) 
Lesueur. La basilique ulpienne (Rome). Restauration ex^cut^e en 

1823, par M. L., de I'Institut. Paris : Firmin-Didot & Cie. 1 1 pp. 

and 6 plates. Fol. (Published under the auspices of the French 

government.) 
Memoires de la Soci^t^ d'Archeologie de Lorraine et du Mus^e Histo- 

rique Lorrain. 3' sWe. T. 8. Nancy, xx -f- 494 pp., and plates. 

8vo. 
Memoires de la Soci^t^ des Antiquaires de TOuest. T. 2 de la 2* s^rie. 

Annies 1878, 1879. Poitiers: Druinaud. 571 pp. and plates. 8vo. 
Memoires de la Soci^te des Antiquaires de Normandie. 3' s6rie. T. 10. 

Caen: Le Blanc-Hardel. 771pp. 4to. 



Percier. La colonne trajane (Rome). Restauration ex^cut^e en 
1788, par M. P., de I'Institut. Paris: Firmin-Didot & Cie. xi -j- 
15 pp. and 13 plates. Fol. (Restorations of ancient monuments by 
pensionaries of the French Academy of Rome since 1788 to the pres- 
ent day, with descriptive memoirs by the authors, published under the 
auspices of the French government.) 

Poynter's South Kensington drawing-books. Elementary free-hand 
cards. Set i to 4. Sq. i6mo. Packets, each, 9d. — Free-hand, first 
grade cards. Set i to 6. Each, is. — Free-hand, second grade 
cards. Set 1 to 4. 4to. Packets, each, is. 6d. London: Blackie. 

Racinet. Le costume historique. [As before announced.] lo'Iivr. 
Paris : Firmin-Didot & Cie. 84 pp. and 25 plates. Fol. 

Rami^e, D. L'architecture et la construction pratique mises \ la port^e 
des gens du monde, des Olives et de toux ceux qui veulent faire 
bStir ; par D. R., architecte. 4' ^d., revue et augment^e. Paris : 
Firmin-Didot & Cie. xii -\- 649 pp., 541 illustr. Large i2mo. 

Semper, Hans, und W. Barth. Hervorragende Bildhauer-Architek- 
ten der Renaissance. Mino da Fiesole. Andrea Sansovino. Bene- 
detto da Rovezzano- Forschungen von Hans Semper. Aufnahmen 
von W. Barth. Mit 27 Taf. in Lichtdruck. Dresden: Gilbers' 
Verl. 25 pp. Fol. 52 marks. 

Vaudremer, E. Notice sur M. Louis-Joseph Due, de I'Institut 
(Acad^mie des Beaux-Arts); par M. v., de I'Institut. Paris: 
Firmin-Didot & Cie. 11 pp. 4to. 

Yriarte, C. Florence. [As before announced.] Deuxiime partie. 
(Fin.) Paris: Rothschild. 

PERIODICALS. 

[Only those American Periodicals are included in this list which are 
not specially devoted to Art.] 

Appleton's Journal for April: — Ruskiniana (Ruskin's "Arrows of 

theChace"). 
Harper's Monthly for April : — An English Cathedral. By Arthur 

Gilman. Illustr. — Art-Embroidery. By Alex. F. Oakey. Illustr. 
Scribner's Monthly for April: — Marine Forms as applicable to 

Decoration. By James C. Beard. Illustr. — Greek Terra-Cottas 

from Tanagra and elsewhere. By Edward Strahan. Illustr. — 

Wood-Engraving and the "Scribner" Prizes. 
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THE INQUIRY INTO THE CHARGES AGAINST 
GENERAL DI CESNOLA. 

The unanimous report of the committee, absolutely 
acquitting Gen. di Cesnola of all the charges brought 
against him by Mr. Feuardent, does not satisfy those who 
had, from the very beginning of this affair, made up their 
minds that the accused was guilty. " This decision of the 
committee," says the New York Times, " will by no means 
convince the public that objects have not been tampered 

with One thing that seems quite evident is, that 

the committee did their best to shield the person from 
whom they had bought the collection from the charges." 
Mr. Feuardent also continues his attacks, in the shape of 
illustrated cards sent out with his compliments. These 
cards relate to Charge No. 22 (it should rather be Charge 
I., No. 22; see last number of the Review), the answer 
to which, by the committee, Mr. Feuardent labors, by the 
aid of several illustrations, to prove false in fact. The 
Trustees of the Museum, through their committee, aflfirmed 
the right hand of statue No. 22 " to be a solid, unbroken 
part of the statue against the side of which it is supported." 
In reply Mr. Feuardent publishes an illustration which he 
describes as an " artotype from a photograph published by 
the Museum, but no longer on sale," showing what purports 
to be the same statue No. 22, as exhibited in the Museum 
in Fourteenth Street, without a right hand, and with a 



clearly defined mortise- hole, into which the dowel was 
inserted that held the right hand and the patera which it 
grasped, the latter forming the connecting link — a sort of 
puntello — between the hand and the body. The state- 
ments concerning this statue, which have all along not been 
of the clearest, are bemuddled still more by this new piece 
of evidence. I n his original charge Mr. Feuardent clai med : 
(i .) That, when the statue was found, the right forearm and 
hand were wanting, in support of which allegation a quota- 
tion from Doell is given, while the illustration which ac- 
companies the charge, and to which special reference is 
made, very clearly shows at least part of the hand, and 
the whole of the patera ; and (2.) That the right arm and 
right hand were procured from a fragment from another 
statue while the collection was in Mr. Feuardent's gallery 
in London, and that the points of junction, left quite ap- 
parent then, had since been completely hidden. But In 
the illustration now given by Mr. Feuardent both hand 
and patera are missing, while the forearm is in its proper 
place, without any support whatever, thus again contradict- 
ing the illustration previously given. The mortise-hole, a 
very important feature, but never before alluded to in the 
whole course of this controversy, so far as it has come to 
the knowledge of the writer, presents another difficulty. 
It is not easy to see how a dowel could be inserted in it, 
unless the forearm and body of the statue were originally 
separate pieces. 



